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From government departments, banks
and single storey institutes of mid-twen-
tieth century to contemporary Informa-
tion Technology Parks, the idea of an
office work place has undergone a sea
change. Brand name, availability of bud-
gets and space, awareness of the impor-
tance of a functional and aesthetically
pleasing outdoor environment are some
of the reasons for newer work places in
India being designed in several imagina-
tive ways. A typical project brief includes
the creation of a unique identity for the
company or organization, a sense of
place and at the same time providing a
stress free environment for the employ-
ees, employers, clients and visitors. The
current issue of the Journal features a
few of the many such examples of works
across the country.

Over the couple of decades, various re-
search organizations, planning depart-
ments and institutes across India have
been involved in working on various types

and scales of sustainable solutions for
our future developments. Areas of focus
include construction technologies, city
planning, infrastructure, and design.
However, in comparison to the scale and
pace of development that we see around
us today, we would argue that very little
has been achieved in real terms. Tamnay
Tathagat, one of the leading names in
the area of providing consultancy for
sustainable design and building solutions
in the country discusses various aspects
of the subject.

Do we always have to look ahead to find
solutions and ways to address chal-
lenges of the present day? Cannot our
past guide us for our future? The idea of
exploring history with that perspective
is the theme of a brief essay by this Edi-
tor. Along the same lines, this issue ip=
troduces a new three part series - Land-
scape in Indian Literature. It explores
examples of relationships that humans
shared with nature during ancient times
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as recorded and documented in our lit-
erary sources. The writing implies that =
a study of the various reasons for the o
endurance and timelessness of such o
knowledge is the key to creating more &
meaningful and abiding landscapes in e
the present times. o
L

Moving ahead with the idea of covering
national design competitions with a
strong landscape basis and context, we
present here the three prize winning en-
tries of the recently concluded proposed
Police Memorial Competition at New
Delhi. As in case of every competition,
we do hope to see soon the final scheme
constructed one day as conceived by the
winning team.

&

:ﬁ-ﬁ—»-

—

Editors | contact: lajournalindia@gmail.com

2

COVER | Ecohub, Rajarhat. Landscape Architect: Salient, Kolkata | THIS PAGE | National Police Memorial Competition, First Prize Winning Entry. Team: Siddhartha Talwar & Nikhil Dhar




’ - - -
Y w USEIEE - » £ = . “
EEEC) A< 0utiof the Glass Boxrand-into the Garderi 9.

advertorial

1 6 Playing it Safe! . -

Allene Noella

report

Cultural Landscapes

ISOLA 7th National Conference, 2011
Saurabh Popli

competition
Saluting Our Brave

National Architectural Design Competition
for the National Police Memorial

22

23

30 Immortal Monument
Second Prize Winning Entry
Saket Jain, Sachin Jain & Ritu Jain

Reflection & Remembrance
First Prize Winning Entry
Siddhartha Talwar & Nikhil Dhar

Imprinting the Landscape with Memory
Third Prize Winning Entry
Anita Tikoo Matange, Vijay Matange
& Sroboshi Das

35

EDITORS

ADVISORY EDITOR

ADVISORY PANEL

LANDSCAPE INDUSTRY COORDINATOR
STUDENTS' SECTION COORDINATOR

DESIGN | LAYOUT
MARKETING
ADMINISTRATIVE SUPPORT
PRINTING ADVISOR

Brijender S. Dua Architect | New Delhi
Geeta Wahi Dua Landscape Architect | New Delhi

Adit Pal vLandscape Architect | USA

Savita Punde tandscape Architect | Delhi NGR
Rohit Marol Landscape Architect | Bangalore
NG Shastri Landscape Architect | Bangalore
Varsha Gavandi Landscape Architect | Pune
Arunava Dasgupta Urban Designer | New Delhi

Jitendra Pawgi Landscape Architeet | Punc
Ayla Khan vandscape Architect | New Delhi

Grafiniti | Sumit Arora

Anand Kumar Jha

Satish Kumar Kataria, Shah Alam

Atul Naahar | Paramount Printographics

REGISTRATION NUMBER: DELENG/2000/2943 | Print duration: Quarterly, 4 issues per vear

Lditorial and Subscription Office: C-589, Vikas Puri, New Delhi 110 018 INDIA

Tel: +01-11-25527652, 41584375 | E-mail: lajournalindia@gmail.com

Website: www.lajournal.in | ISSN 0975-0177

Owned, Printed & Published by Brijender 8. Dua, C-589, Vikas Puri, New Delhi 110 018 INDIA

2o | Printed at Kaveri Printers, 4634/19-A, Daryaganj, Delhi 110 oo2 INDIA

While cvery effort is made to trace copyright holders and obtain permission where required. it has not been
possible in all the cases. Any clarification in this regurd would be remedied in future issues. Views expressed in
the journal are that of the authors and do not necessarily refleet those of the editor or the publisher. The editors
do their utmast to verify information published, but they do not accept responsibility for its absolute accuracy.
No part of the journal may be reproduced or utilized in any form or by any means, electronic or mechanical or
by any information storage or retricval system, without written permission from the editors.

DIGITAL VERSION NOW AVAILABLE! http://in.zinio.com azinio'

104

108

109

111

Defining Office Landscapes
Samir Mathur | Sandeep Menon

Reclaiming a Brownfield for the City
Maker Maxity

Interweaving Art, Architecture & Landscape
Uppal Business Centre

Connecting with Nature

Software Campuses

Infosys Park 1, Velankani Information Systems, Wipro EC4
Nina Chandavarkar, Oikos

Exuberant & Playful
Ecohub, Rajarhat
Anuradha Rathore, Salient

urbanism
Regenerating Change
In conversation with Dennis Pieprz

sustainability
Sustainbility Today
Tanmay Tathagat

view from within
Future of the Past
Geeta Wahi Dua

landscape in indian literature

Poetic Clues

Depiction of landscape in the plays of Kalidasa
Uma Sankar Sekar

profile

Rohit Marol

indian sub-continent
Laki's Diyabubula Enchanted Forest
Varna Shashidhar

landscape industry
Well-designed Hardscapes
Mehul Jain

book review
Space for Engagement
by Himanshu Burte
Book review by Suhasini Ayer

The Secret Abode of Fireflies
Edited by Nanni Singh
Book review by Snehanshu Mukherjee

know your plants
Ronjh, Acacia leucopholea

STAY IN TOUCH WITH US AT OUR FACEBOOK PAGE:
http:/ /www.facebook.com/pages/Landscape-Journal/117673848275490



landscape design |

Samir Mathur | Sandeep B Menon

ne of the apparent concerns
( ) while designing for offices and

institutions is that of an appropri-
ate style of design. But the real issues of
designing for an office or institutional com-
plex are not that of design styles but that of
the ‘design response to human behavior
and natural processes’. Contemporary de-
velopments must go beyond the current
trends of sustainability and ‘green wash’.
The challenge faced during the landscape
design is to create urban spaces that re-
spond to the users for whom it is designed
and at the same time are attuned to the lo-
cal ecological processes.

The approach adopted for the design of in-
stitutional and office hubs are not as mere
problem solving exercises of circulation,
movement and green space calculations.
These are tackled as an ‘experiential” ap-
proach to design where the human experi-
ence within the landscape forms the con-
ceptual framework for the design. Exten-
sive research has been carried out to de-

il

DEFINING OFFICE

LANDSCAPES

fine the co-relation between ‘human behav-
ior’ and ‘work environments’.

Behavioral scientists maintain that the sur-
roundings consciously or unconsciously af-
fect our moods and responses to situations,
evoking calmness or tension, content or con-
tempt. It is therefore reasonable to conclude
that much of our present environment adds
tension, aggravating the already hectic stress
of modern day work environments.'

In his seminal work, So Human an Animal,
René Dubos suggests that adaptability, a spe-
cial character of the human mind frame is
both boon and bane to our well being.” Many
diseases originate from the detrimental ur-
ban environmental influences under which
we work and to which we have become so
adjusted. The “glass boxes’ that form con-
temporary offices may provide a conducive
environment in which to work comfortably
but the need to break out to spaces where
users can relax is equally important in an
office building.

1. Pg:8, Rutledge, Albert, “Anatomy of a Park - The Essentials of Recreation Area Planning and Design”, McGraw-Hill, 1971

2.Pg:8, ‘Dubos, René, “So Human an Animal — How are we shaped by Surroundings and Events”, Transaction Publishers, 1998
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FACING PAGE [ LEFT TO RIGHT
Wipro EC4, Bangalore
Landscape Architect: Oikos, Bangalore

Pasco Motors, Yamunanagar
Landscape Architect: Integral Designs, New Delhi

Ecohub, Rajarhat
Landscape Architect: Salient, Kolkata
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The landscape spaces in an institu-
tional or office environment need to be
designed keeping several parameters
in mind. The first is that the designer
should maximize the ‘Human-Nature’

interface to bring about a stress free
environment. [t has been proven that
contact with nature for brief spans of
time during a stressful day can reduce
the stress levels of an employee. *Gar-
dens as stress busters’ is a key phrase
that figures out frequently while dis-
cussions are on to design the garden
spaces.

The second is that physical and emo-
tional refreshment should be explicitly
identified as a factor for design of these
spaces. From our research, it was un-
derstood that the uninterrupted mo-
notony of enclosed architectural
spaces leads to mental lethargy. This
becomes an issue which needs to be
addressed to ensure work productivity.

Another important aspect is the design of
spaces which can be personalized. The
garden spaces adjoining an office complex
should be designed as a series of intercon-
nected spaces which offer the user enough
opportunities for creation of personal
spaces. Facilities are to be organized in a
way that they maximize interaction. The
spaces have to be envisaged as accommo-
dating enough to allow their use to be inter-
preted by the user/ user groups.

Finally, there is the need to impart an iden-
tity to the office or institutional development.
Landscaped zones need to permeate be-
tween the blocks of built masses and hold
them together. This landscape fabric can
be used as a powerful tool to create an emo-
tional image about the development — an
image powerful enough to render the ban-
ners and posters ineffective. This image is
meant to be perceived by the user and as-
similated by his brain to produce a simu-
lated sense of the place or its genius loci.

Visual sterility, so common in contempo-
rary office building landscapes should be
avoided; at the same time restraint should
be maintained in the variety of experi-
ences possible in the landscape. The de-
signer should steer clear of the usual prac-
tice of limiting landscape design to ‘ma-
terial palettes’ and “horticultural palettes’.
Design processes have to be relooked at
the basic parameters that define how we
perceive the space including lines, tex-
tures, planes, colors and contrasts.

The biggest challenge while designing
office and institutional buildings in dense
urban situations is the lack of open spaces
dedicated for use. Often the open spaces
in such a development are generated as
an obligation owing to requirements such
as a mandatory emergency access corri-
dor or a statutory setback. To fulfil the
design intent within the limited space and
still do justice to the development is the
real challenge in such cases.

landscape
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Integral Designs new Dew
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M A X I T Y

IVI umbai, the commercial capital of
India, is its most populous city,
and the sixth most populous city in the
world, with a density of about 20,482
persons per square kilometer.

Much like the other Indian cities,
Mumbai is undergoing a massive
change in its urban structure. The much
celebrated “island of prosperity’ — South
Mumbai’s downtown area, is plagued
by high capital land costs, deteriorating
infrastructure, congestion, high densities
of built masses and poor safety stan-
dards. The trend of offices relocating to
suburban districts is fast catching up
since the urban centres can no longer
cater to the demand for more space.

landscape
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The Bandra-Kurla complex was
planned in the late 1970’s to decongest
South Mumbai and was almost entirely
built on reclaimed marshy land on the
banks of the Mithi River in close prox-
imity to the airport. Excellent accessi-
bility to this area fuelled this endeavour.
Large tracts of mangroves were de-
stroyed and marshes filled in to create
the new business district. The now pol-
luted Mithi river has a catchment which
covers about three-fourths of the city of
Mumbai and plays an important role in
controlling its floods. The mangroves
along the Mahim creek were reported
to have about 225 species of birds in the
late 80s while their numbers have now
dwindled down to only a few.

The recent spate of flooding reported
from Mumbai has been mainly due to
encroachments into the flood plains and
marshes of the river and creeks. The
demographic pressures on Mumbai de-
mand more land to satisfy its require-
ment, and hence reclamation seems to
be a justified phenomenon. But more
often than ever, the large pockets of un-
used industrial/commercial land or
brownfields within the cities are ignored
when the developmental schemes are
proposed.



The site for the project Maker Maxity
was a drive-in-theatre in the edge of the
present Bandra-Kurla Complex, where
a whole generation of viewers grew up
watching their favorite movie stars
come to life on a suspended screen
among the mangroves. The theatre
stopped functioning in the late 90°s and
the land was abandoned. This provided
an opportunity to redevelop this almost
entirely asphalted stretch of land parcel
measuring about 20 acre to create a
mixed use development with office and
commercial spaces, a shopping mall
cum entertainment hub, and a hotel and
serviced apartments. The project was
envisioned as an integrated complex de-
signed to revive the public space for a
modern Indian— *a microcosm of a city-
within-a-city’.

Integral Designs and 1° North Pte Ltd
were commissioned to develop the Land-
scape Master Plan for the project. The
objective of the Master Plan was not to
restrict itself to an exercise of clinical
laying out of built volumes, but was an
attempt to create a scenario where the
different land uses could be arranged

landscape design

FACING PAGE | A landscape section for the mangrove esplanade at the
Mithi River edge. Source: 1° North Pte. Ltd, Singapore

THIS PAGE

BELOW [ Landscape layout plan for the institutional and office area.
Source: 1° North Pte. Ltd, Singapore

BOTTOM | Landscape layout plan for the mangrove esplanade at the
Mithi River edge. Source: 1° North Pte. Ltd, Singapore

intelligently to achieve a balance. The
project scheme was divided into three
phases and the phase comprising of
the institutional and office hub was to
be constructed first, forming the front
edge of the development. The rear
edges were reserved for the hotel and
service apartments overlooking the
creek while the central part was for
the shopping mall.

The institutional and office zone con-
sists of five superblocks arranged par-
allel to one another creating linear cor-

ridors of open space in between them
and an integrated open space along the
main Bandra Kurla Complex (BKC)
Road, that is the main connector to the
site. The design brief specified that each
block had to be a self-contained unit with
its own set of vehicular drop offs and
ramps down to the basement. The lin-
earity of spaces between buildings were
seen as an opportunity rather than a con-
straint and were designed to form pla-
zas with well defined vehicular and pe-
destrian movement zones.
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The paved space was punctuated by
green areas and a defined set of tree
planters arranged in a rhythm generated
by the column grid of the building. The
planters also helped define the parking
space and the driveway. The entrance
drop offs were kept at par with the inner
floor level so as to avoid having visitors
negotiate a grade separation while get-
ting dropped off at the building. The ve-
hicular circulation runs all around the
building with the ramps to the basement
placed in between the blocks.

A set of portal frames was designed to
frame over the basement ramps empha-
sizing the rhythm of the planter boxes.
Rain curtains and water bodies were in-
corporated into these portal frames to
create visual and auditory interest. The
portals were linked to one another using
steel wires and an opportunity for creep-
ers to grow along and from a green car-
pet in the air was created, thus camou-
flaging the ramps from the floors above.

The open space adjoining the towers
along the BKC road was designed to
function as a series of garden spaces
for the users to come out and relax or
even work. The wi-fi enabled campus
helped in taking this concept forward.

landscape
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Simple lines and planes were used to
delineate spaces. The design of the in-
dividual gardens maintained the char-
acter of each space while the design
read as a coherent whole. Small seating
enclaves were incorporated among the
garden spaces. The design of the seat-
ing was meticulously done so as to en-
sure that the users could ‘personalize’
these spaces without feeling lost in the
larger landscape.

The percentage of lawn versus ground
cover was balanced in order to reduce
the water requirements for irrigation
while not compromising on effective us-
age areas. The planting within the land-
scape was deliberately kept low, and the
seating enclaves located thus so that one
has the prospect of being connected to
the rest of the space and at the same
time offer the refuge to feel exclusive.

Neutral colors and earthy textures were
preferred so as to give the landscape a
defined contrast to the glass facade of
the building. The building facade in-
spired the color palette of the stones used
in the driveway while fired bricks and
seasoned timber were used in the gar-
den areas to create a warm and relaxed
environment.

TOP [ LEFT TO RIGHT

The site—Year 2000; the site - Year 2010; and, the site
- Landscape proposal superimposed on satellite
image. Source: Google Earth

CENTRE | Artistic rendition of the Boulevard between
the office complex and the proposed commercial
component. Source: Morphogenesis

BELOW | Artistic rendition of the development form
the main BKC side. Source: Morphogenesis



TOP | Landscape detail plan for the garden space.
Source: 1° North Pte. Ltd, Singapore

CENTRE | The visual contrasts between the materials
of the gardens have been restrained so as to achieve
a coherence thus tying up the landscape. Source:
http://picasaweb.google.com/architectsandeep/
MakerTownez

BOTTOM | The open space adjoining the towers
along the BKC road is designed to function as a series
of garden spaces for the users to come out, relax and
work. Source: Integral Designs
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THIS PAGE

TOP LEFT | Discreet lighting has been used to create
dramatic effects in the night landscape. Source:
http://picasaweb.google.com/architectsandeep/
MakerTownez

TOP RIGHT | The design language employs simple
lines and planes to delineate spaces. Source: http://
picasaweb.google.com/architectsandeep/
MakerTownez

FACING PAGE

TOP [ Rain curtains and waterbodies are incorpo-
rated in the landscape to create visual and auditory
interest. Source: http://picasaweb.google.com/
architectsandeep/MakerTownez

BOTTOM

LEFT TORIGHT | The paved plaza between the tow-
ers are punctuated by green areas, tree planters and
portal frames arranged in a rhythm which responds
to the building facades. Source: Integral Designs

Neutral colors and earthy textures are used to give
the landscape a defined contrast to the glass facade
of the building. Source: Integral Designs

The design of the seating was done so as to ensure
that the users could ‘personalize’ these spaces with-
out feeling lost in the larger landscape.

Source: Integral Designs
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The visual contrasts between the mate-
rials of the gardens were restrained so
as to achieve a coherence in the land-
scape. The boundary edge was kept low
to maximize the views into the develop-
ment from outside while the planting
height was regulated to ensure that while
seated in the garden space, one would
not be able to see the traffic outside.

The tropical climate of Mumbai allowed
fora rich palette of plants to be selected
for the site based on their color, texture,
foliage and growth pattern. Each zone
in the landscape was assigned a set of
plants after analysis of the kind of use,
location and character of space.

The degraded river edge will be even-
tually restored to its past ecological vi-
brance. The species of mangroves

MAKER MAXITY, Mumbai

Client | Indian Film Combine Pvt. Ltd.
Plot Area | 20.0 acres

Landscape Architect | Integral Designs

which grew there are proposed to be re-
planted and the existing fragmented
patches are to be strengthened. An inven-
tory of the species of mangroves which
grow in that region was carried out as
part of the exercise. A board walk has
been proposed to let the public experi-
ence the creek edge. Seating spaces and
pathways will be provided for allowing
visitors to experience this ecosystem
which has been disconnected from the
city thus maximizing the ‘human-nature’
interface.

Landscapes develop distinctive qualities
with time, use and their perception by the
users. The design for this project is to be
seen as a process of adding form and
meaning to the existing conditions and at
the same time remaining integral to the
architectural spaces and user perception.

Landscape Concept Partner [ 1° North Pte Ltd, Singapore

Architect | Morphogenesis Architecture Studio

Completion | 2008
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ll ppal Business Centre is located in
Gurgaon, the information technol-
ogy sub-city of Delhi. Unlike a conven-
tional office building, this centre has
been designed as an “interweave of
closed office spaces and open social
spaces”. ' The building is located in a
4,000 sq.m plot in an institutional neigh-

borhood.

The landscape design brief specified a
contemporary landscape which comple-
ments the building comprising of rent-
able office spaces for a range of clients.
The concept design of the centre is an
amalgamation of both pragmatic re-
quirements and environmental con-
cerns, both of which are non-negotiable
in present times. The landscape realm
comprises of two kinds of spaces — the
interactive plaza at the ground level and
the private sky gardens at the various
terrace levels.

1. www.morphogenesis.org, referred on 5.10.11

landscape
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The ground floor landscape is envisaged
as a barrier-free plaza which goes be-
yond than being a mere forecourt to the
building. Pedestrian access into the site
and vehicular access are restricted by a
nearly invisible line created by a row of
palms strategically planted to accentu-
ate the axiality of the landscape.

CENTRE

ABOVE | The Context: The building is located in an insti-
tutional neighborhood in Gurgaon in the suburbs of
New Delhi. Source: Integral Designs, Montage on Google
Earthimage

FACING PAGE
TOP | Landscape layout plan at the ground floor. Source:
Integral Designs

BOTTOM LEFT | The main facade of the building as
seen from the road outside. Source: Morphogenesis
BOTTOM RIGHT | The drop off carved out of this water

feature, makes the act of entering the building an ex-
perience apart. Source: Morphogenesis
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The terraces of the building project out
at various levels creating visual interest
to the building. A linear water body,
slightly raised above the ground plane
ties these built masses together to form
a coherent whole. The drop-off carved
out of this water feature, makes the act
of entering the building a interesting ex-
perience, while the ‘floating trees’ in the
water give it a surreal feel at night. This
waterbody also helps in passive cooling
of the non-air conditioned public areas.
Taking a cue from the Mughal Gardens
of Delhi, the depth of the water channel
has been kept at a minimum to achieve
maximum impact with minimum vol-
ume of water.

kol
SINESS CENTRE
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The cafe at the ground floor overlooks
the front lawn. A shaded ‘break out’
space with ample seating has been pro-
vided in the rear side of the building,
overlooking the water body. Each indi-
vidual floor has been provided with a
sky garden which becomes its private,
informal breakout zone. These are de-
signed as quiet spaces for contempla-
tion in between work hours or to double
up as after hour party venues. The de-
sign of these spaces is kept clutter free
and simple.

As an environmentally conscious move,
the orientation of the building is opti-
mized by the creation of built volumes
in which the sky gardens help in insulat-
ing the building from unwanted heat
gain. The east and west sun is blocked
in the design with solid stone walls while
the glazing and voids are mainly con-
centrated on the north and south sides.

The planting scheme was intended to
be minimalist to avoid visual clutter. The
trees were chosen based on their sculp-
tural quality, while the shrubs and ground
covers were chosen on the basis of their
textural quality. The site was designed
to be a zero discharge zone and all
wastewater gets recycled and reused.

The landscape spaces which permeate
the building at various levels create an
interplay of built and open volumes and
aid in defining a visually appealing and
functionally sound work environment.



FACING PAGE
TOP| Lighting has been used to create dramatic effects in the
night. Source: Morphogenesis

BOTTOM | The linear waterbody at the ground floor ties the
built masses together to form a coherent whole. Source: Mor-

phogenesis

THIS PAGE

TOP| Ashaded ‘break out’ space with ample seating has been
provided in the rear side of the building, overlooking the
waterbody. Source: Morphogenesis

BELOW [ Each individual floor has been provided with a sky
garden which becomes its private, informal ‘break out’ zone.
Source: Morphogenesis

UPPAL BUSINESS CENTRE, Gurgaon

Client | Uppals Housing

(Excellent Agencies Pvt. Ltd.)

Plot Area [ 1.0 acre

Built-up area | 79,000 sq ft

Landscape Architect | Integral Designs

Architect | Morphogenesis Architecture Studio
Completion | 2009

Landscape architect Samir Mathur has been in practice in New Delhi for more than seventeen years. His
landscape design practice ‘Integral Designs' has been involved in a variety of projects ranging from urban parks
to sustainable city designs. He also teaches at the School of Planning and Architecture, New Delhi. Samir can be
reached at designsintegral@gmail.com

Landscape architect Sandeep B Menon graduated from the School of Planning and Architecture, New Delhi.
He is currently a Design Associate at Integral Designs. He divides his time between design projects, research,
writing and teaching. He can be contacted at templetree@gmail.com

ALLINFORMATION AND IMAGES COURTESY INTEGRAL DESIGNS, NEW DELHI .
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